
ito by: Seba|tian Weidenpach 





















PJL KUSTOM CRR AND BIKE SHOW^J/j 
VENDORS - CONTESTS ^Tf 

OVER 90 BONDS ,/§* 

WINSTON SALEM, N&^WWW.HEAVYREBELNET 


THE NEW ALBUM 


AVAILABLE NOW ON iTVNES 


FOR SHOW DATES & MORE 

VISIT www.cheatinhearts.com 


m 


E 


1 


5 


B3E2 


Coast 


ing. 


NEEDS 
























Sabina Kelley 


LouriGe 


Sponsored!)) 


.V vrnmy^A e.hMv pm * 


seen nvc 

FESTIVAL 


KD81€ 


SEND INQUIRIES TO 
RAM9lERiZlNE@OMAIl.COM 


The views expressed in this publication do not 
necessarily reflect the views of The Rambler 
Zine, It's advertisers. Affiliates, and owners. 


- A Rockin Kitty Produc 


Fin Up Model 


Friday, April 22,2011 
2:00 pm- 3:30 pm 
Orleans Casino - Showroom 
Las Vegas, NV. 


SHOWCASE 2011 


EVENT TICKETING SERVICES 
WWW.TICKETBUCKS.CDM 


Bringing YOU the music. 


BUCKET 


AGENCY 


Bettie Page Clothing 
What Katie Did 
Nicole Katherine Designs 
Secrets in Lace 
Fables by Barrie 
Switch Blade Stiletto 

Performing Live La Muerte Apparel Hosted by 

The Diamond Bettys Blast from the Past Miss Debbie Dagger 


llpsio hit's Vending ISoom 


























Not Dead (Air) Yet: 

ut is Save WRVU's Campaign Being Heard? 


7U's Campaign Being Heard? 

VANperiBiLT University radio station WRVU 91.1 FM, Nashville's oldest continuously running non-profit radio station, was 
(fCENTLY THE CENTERPIECE OF AN ARTICLE BYThE NEW YORK TlMES (SEPTEMBER 201 0). BUT INSTEAD OF FOCUSING THE ARTICLE ON WRVU'S 
RICH 60-YEAR HISTORY AND ITS NUMEROUS ACCOMPLISHMENTS, THE NEW YORK TlMES REPORTED ON A DISTURBING NEW TREND AMONG COLLEGE 
RADIO STATIONS! THEY ARE BEING SOLD. TURNS OUT, 201 1 MIGHT NOT BE WRVU's YEAR, AS IT TOO HAS BEEN PUT UP FOR SALE. 

The New York Times stated that, "In September, Vanderbilt Student Communications, the corporate body that oversees Vanderbilt 
University media, released a statement announcing it would explore the migration of its student-run radio station to exclusively 

ONLINE PROGRAMMING." 

The VSC statement (see full statement at http://www.vandymedia.org/wrvu/) declares the following: "In response to changing 

STUDENT HABITS AND EVOLVING ECONOMIC CHALLENGES, VANDERBILT STUDENT COMMUNICATIONS INC. IS EXPLORING THE MIGRATION OF RADIO 
STATION WRVU TO EXCLUSIVELY ONLINE PROGRAMMING AND THE SALE OF ITS BROADCAST LICENSE. If THE LICENSE WERE TO BE SOLD, THE 
PROCEEDS WOULD BE USED TO CREATE AN ENDOWMENT TO SUPPORT INNOVATIVE STUDENT MEDIA EXPERIENCES, FACILITIES AND OPERATIONS AT 

Vanderbilt in perpetuity.'The statement continues, "'Currently operating revenue for student media is mostly generated from print 

ADVERTISING WHOSE FUTURE IS LESS THAN CERTAIN,' ACCORDING TO MARK WOLLAEGER, VSC BOARD CHAIR. 'We WANT TO EXPLORE WHETHER A 
SALE WOULD HELP PROTECT OUR STUDENTS' FUTURE INTERESTS BETTER.'" 


"We want to explore 
whether a sale would help 
protect our students' 
future interests better." 

-Mark Wollaeger 
VSC board chair 


9I.CFM 


SaveWRVU.com 


The sale, according to the VSC's statement, would help protect its students' 

FUTURE INTERESTS. BUT THE FACTS SHOW THAT THE OBJECTIVE FOR THE VSC IS LESS 
THAN GENERATIVE. It SEEMS THAT SINCE AT LEAST 2005, CONSOLIDATION, THAT IS, 

ALIGNING ALL CURRENT BRANCHES OF VANDERBILT MEDIA UNDER ONE UMBRELLA ENTITY 

called Inside Vandy, is the objective. In a recent interview, the Director of 
Student Media Chris Carroll stated unambiguously, "we created Inside Vandy 

AS A UNIQUE, STANDALONE BENIGN THING THAT WOULDN'T SUBORDINATE ANY OTHER 
GROUP TO THE NEWSPAPER, AND PROJECTING WHAT WOULD HAPPEN IN A COUPLE OF 
YEARS IT WAS ALL GOING TO MORPH AND IT WOULD BECOME MORE LIKE THE WASHING- 
TONPOST.COM - ALL ONE IN THE SAME." (READ THE FULL INTERVIEW AT HTTP://nEXT- 

newsroom.com/2007/ 1 1/29/inside-vanderbilts-converged-student-media/.) A stand-apart radio station on the FM DIAL such as 
WRVU CLEARLY doesn't FIT INTO CARROLL'S PROJECTED VISION OF FUSED MEDIA DIVISIONS VIA A SINGLE WEBSITE. To MAKE CARROLL'S IDEAL A 
REALITY, THE VSC NEEDS MONEY, THEREBY MAKING FINANCES THE SINGLE DRIVING FORCE BEHIND SELLING WRVU. 

The sale of WRVU's broadcast license is expected to earn the VSC at least 5 million dollars. Precedents for this figure abound. 
Indeed, as recently as January 18, 2011, KUSF, University of San Francisco's radio station was quietly sold to another 
California university. Although the amount that KUSF was sold for is unverified, as is the reason behind the SALE^w^w^SfBtjTcoM 
reports that "Steve Runyon, the station's General Manager, thinks the station and its transmitter were sop-foiTabout 5 million 

DOLLARS." 

A WRVU NON-AFFILIATE DJ WHO WISHES TO REMAIN ANONYMOUS, STATED THAT AFTER THE ANNOUNCEMENT ON SEPTEiyiBEtTl 6, S 

HELD THREE DAYS LATER ON SEPTEMBER 1 9 WITH ASTONISHED WRVU DJs. ACCORDING TO THI^'fJON-AFFILIATE D^tfVHO ATTENDf 

ing, Mark Wollaeger stated frankly that the radio frequency was the VSC's only/sset. He add^that the VSC wouLDjaopffltf/f 

TO SELL THE STATION 'lF WE (THE VSC) COULD SUPPORT OURSELVES.'" 


Carroll himself, when speaking with the press, raises the issue of money mmost constantly. Duringjh£ same interview quot£i 
above, Carroll states, "The fact is we have to keep the print alive because that's where all the money is - at least right now. ...Whu/it's here, we>(e going to take fujjt^dvantage 

OF GENERATING REVENUE WHILE WE CAN FROM THE PRINT PRODUCT TO INVEST IN THIS OTHER SIDE SO WHEN THE PENDULUM SWINGS WE'RE READY ."/CARROLL LAT£« ADDED, "THE NEWSPAPER IS THE CASH 
COW, THE THING DRIVING OUR FINANCIAL SOLVENCY. If THAT PRINT THING FALLS OUT OF FASHION AND NO ONE WANTS TO BUY AN Aj^, AND YOU j/AN'T SELL Ety«5UGH ONLINE, I l^ri/E TO LOOK AROUNQ^ 
DECIDE WHICH STAFF I CAN'T HAVE UNTIL IT GETS TO ME." Or, AS IT TURNS OUT, SELL WRVU. 

Ideologically, Carroll publically positions himself against more traditional media outlets such as radio and pr(nt, in favour of digital. He has eve^gone so farXs to compare ra¬ 
dio AND PRINT NEWS TO "TYPEWRITER REPAIR" AND "DRIVE-IN MOVIES." AGAIN FROM THE INTERVIEW QUOTED ABOVE, CARROL)/UNAP0L0$5ETICALLY RIDICULES TRADI/lONAL MEDIA/OUTLETS. "PaRT,Q<AN 
ELEMENT I TRY TO ENGENDER IS JOB SECURITY. I LOOK ACROSS THE INCOMING CLASS AT VANDERBILT AND I LOOK AT THE STATISTICS, AND/50% OR MORE OF THESE/STUDENTS HAVE ALREADY B£FN DIGITAL 
MEDIA CONTENT PRODUCERS. THEY'VE ALREADY DONE BLOGS, THEY'VE BEEN ON FaCEBOOK, AND THEY ALREADY REMIXED AB&D DOWNLOADED MUSfC. WHAT The/HAVEN'T DC3NE IS CREATED NEWSPAPERS 
AND YEARBOOKS. WHAT CAN I DANGLE ABOVE THEM TO MAKE ATTRACTIVE TO THEM, 'HEY, COME JOIN THE TYPEWRITER REFjAIR CLUB, c/oME JOIN DRIVE-IN lyOVIE.' HOW/CAN I MAKE/HOSE PRODUCTS 
BE ATTRACTIVE TO THIS SAME CONSUMER BASE WHEN THEY DON'T READ NEWSPAPERS NOW?" 

MOVIE.' HOW CAN I MAKE THOSE PRODUCTS BE ATTRACTIVE TO THIS SAME 
CONSUMER BASE WHEN THEY DON'T READ NEWSPAPERS NOW?" 

Save WRVU, with good reason, calls into question the VSC's official and unofficial claims. Nobody blaivIe! 

ANY PROGRAM DIRECTOR'S JOB DESCRIPTION. THE QUESTIONS RAISED BY SAVE WRVU, HOWEVER, POINT TO NOT JUST AN 




































MEDIA UNDER ONE UNIFIED WEB ADDRESS (WHICH WOULD INCLUDE INTERNET RADIO), BUT 
ALSO (AND MORE GRAVELY) A POSSIBLE MIS-MANAGEMENT OF FUNDS. AND THERE S GOOD 
REASON TO WONDER IF PERHAPS CARROLL, WHO HAS BEEN THE VSC DIRECTOR SINCE 1996, 

HAS NOT BEEN A GOOD STEWARD OF VSC FINANCES. 

According to facts compiled by former WRVU General Manager and Save WRVU 
champion Sharon Scott, previous VSC Media Advisors Jim Leeson and Laura Hill 
served as the sole paid staff member of THE VSC DURING their tenure, which covers 

A SPAN OF APPROXIMATELY 25 YEARS. SINCE ARRIVING AT VANDERBILT IN 1996, HOWEVER, 

Chris Carroll has added six additional paid staff members with combined salaries 
EXCEEDING $450,000. In ORDER TO FURTHER HIS IDEAL VISION OF A UNIFIED STUDENT 
MEDIA WEBSITE, CARROLL HAS OUTSPENT THE STUDENT ACTIVITIES FEES PAID BY VANDERBILT 
STUDENTS THAT GENERATES SOMEWHERE IN THE NEIGHBORHOOD OF $400,000 ANNUALLY. 

0 

In post-announcement meetings with Vanderbilt student DJs, students respect¬ 
fully ASKED VSC BOARD CHAIR MARK WOLLAEGER WHAT ROLE, IF ANY, THEY COULD PLAY IN 
HELPING TO RAISE THE NECESSARY FUNDS TO SAVE WRVU. ONE STUDENT EVEN SUGGESTED 
FINDING OTHER WAYS OF SECURING VSC REVENUE SUCH AS FUNDRAISERS AND ALUMNI PLEDGE 

drives. According to student DJ Scott Cardone, Wollaeger stated quite hope¬ 
lessly "We've tried that. We've tried everything." Cardone disputes Wollaeger s 
CLAIMS "As LONG AS I HAVE BEEN WITH WRVU, WE HAVE NEVER BEEN ASKED BY THE VSC 
TO RAISE MONEY FOR THE STATION, AND WE'VE NEVER BEEN ASKED TO RAISE MONEY FOR THE 

VSC," says Cardone. Former General Manager of WRVU Sharon Scott confirmed 
Cardone's claim, and added that she had never been asked to donate OR BE INVOLVED 

WITH ANY ALUMNI FUNDRAISING EFFORTS. 

Since VSC's press release last September, Cardone started a petition and aware¬ 
ness CAMPAIGN ON THE VANDERBILT CAMPUS. He HAS BEEN COLLECTING SIGNATURES FROM 

Vanderbilt students while sitting on the wall at Rand during his rare and valued 

FREE TIME. "THE VAST MAJORITY OF THE PEOPLE, SOME 2,000 UNDERGRADS I VE TALKED TO 
PERSONALLY," SAYS CARDONE. "THE VAST MAJORITY ARE OVERWHELMINGLY SUPPORTIVE OF 
OUR CAUSE WHEN THEY HEAR ABOUT IT. OUR ISSUE IS THAT PEOPLE AREN'T WELL INFORMED 
ABOUT WRVU, AND SINCE THE PRESS RELEASE BY THE VSC WE HAVE DEMONSTRATED THAT 
THERE IS AN INTEREST IN THE RADIO STATION BY THE STUDENTS." 

Cardone is submitting his petition, complete with what he believes to be thousands 
of Vanderbilt University student signatures, in March to the VSC board. (At the 

TIME OF THIS REPORTER'S INTERVIEW WITH CARDONE HE HAD NOT YET COUNTED THE AC¬ 
CUMULATED SIGNATURES.) BUT UNFORTUNATELY, CARDONE HAS LITTLE HOPE THAT THE VOICES 

of Vanderbilt students will be heard by the VSC. The emotional appeals, appar¬ 
ently, MEAN LITTLE TO THE VSC. THE SALE OF WRVU, IT SEEMS, IS ABOUT FUNDING CHRIS 
Carroll's ideal vision of a unified Vanderbilt media operation, and Save WRVU is 

BECOMING MORE CONVINCED EVERY DAY THAT NOTHING THEY DO OR SAY WILL DETER THE VSC 
FROM SELLING THEIR ONLY ASSET. 

Save WRVU has, however, brought awareness of this impending sale to the greater 
Nashville community. Nashvillians and former Nashvillians who regularly listen 
TO WRVU HAVE TAKEN NOTICE AND ARE ACTIVELY SPEAKING OUT AGAINST THE SALE OF 

WRVU. While the VSC argues that radio is dead, and Vanderbilt students no lon¬ 
ger LISTEN TO WRVU, THEY IGNORE THE FACT THAT THE GREATER NASHVILLE C0MM ^' 
WHICH IS COMPRISED OF VANDERBILT ALUMNI AS WELL AS CITIZENS WHO ADMIT THAT WRVU 
IS THEIR SOLE CONNECTION TO VANDERBILT UNIVERSITY, LISTEN TO THE STATION R^RLY- 
-ESPECIALLY DURING DRIVE TIMES. In FACT, THE LATEST ARBITRON NUMBERS FOR WRVU 
SHOW 30,400 LISTENERS PER WEEK - 7,700 LISTENERS PER DAY. 


Save WRVU proponent Sharon Scott summarized the impact of losing WRVU s 
SPACE ON THE FM DIAL THIS WAY: "OTHER THAN THE MEDICAL CENTER, WRVU IS VANDER¬ 
BILT'S MOST IMPORTANT CONNECTION TO THE NASHVILLE COMMUNITY. FOR NEARLY 60 YEARS 
THE STATION HAS PROVIDED EDUCATIONAL PROGRAMMING AND LOCAL BROADCASTING SERVICES 

to Davidson county and surrounding areas. WRVU has a long history of intro¬ 
ducing Nashville citizens to music they simply cannot hear on any other station. 

From introducing local bands to celebrating international musical traditions, 

WRVU DOES WHAT A COLLEGE STATION SHOULD- IT EDUCATES. In ADDITION TO QUALITY 
MUSICAL PROGRAMMING, THE DJs OF WRVU PROVIDE A MINIMUM OF TWO PUBLIC SERVICE 
ANNOUNCEMENTS EVERY HOUR.THEY PROMOTE LOCAL NONPROFIT ORGANIZATIONS AND 
PUBLICIZE COMMUNITY EVENTS. MOST IMPORTANTLY, HOWEVER, IS THE FACT THAT THROUGH 
THE STUDENT RADIO STATION, VANDERBILT UNIVERSITY PROVIDES THE COMMUNITY WITH THE 

Emergency Broadcasting Services that can, and perhaps have, saved Nashville 
lives. When discussing an online only format, the VSC should realize that the life¬ 
saving ABILITY OF WRVU WILL BE LOST. In A TIME OF EMERGENCY, E.G., TORNADO, FLOOD, 

OR NUCLEAR WAR, PEOPLE WILL NOT BE CARRYING AROUND LAPTOP COMPUTERS, THEY WILL BE^ 

TUNED INTO THE RADIO. It WOULD, QUITE LITERALLY, BE A TRAGEDY IF 91.1 WERE NOT THERE. 

Currently, all indications from the VSC are that they will continue moving 
FORWARD WITH THE SALE OF WRVU. BUT AS A RESULT OF SAVE WRVU'S AWARENESS 
CAMPAIGN, THE PUBLIC OUTRAGE HAS ONLY JUST BEGUN.THE VANDERBILT POWERS-THAT-BE 
ARE NO DOUBT SENSITIVE TO THE UNIVERSITY'S PUBLIC IMAGE, AND UNFORTUNATELY, PERHAPS 
MORE INTERESTED IN PROTECTING ITS PUBLIC IMAGE THAN LISTENING TO ITS STUDENTS VOICES. 

Save WRVU is banking on it. It should be noted that the VSC was established in 

"The public outrage has only just begun. 

1968 (DURING THE VIETNAM WAR ERA) TO PROTECT THE STUDENTS RIGHT TO FREE SPEECH 
WHILE SIMULTANEOUSLY SHIELDING VANDERBILT FROM BEING LEGALLY RESPONSIBLE FOR ITS 
PUBLICATIONS. IRONICALLY, SAVE WRVU IS NOW UTILIZING ITS RIGHT TO FREE SPEECH TO 
FIGHT THE VERY ORGANIZATION (THE VSC) CREATED TO PROTECT THAT RIGHT FOR VANDERBILT 
MEDIA. 

WRWFM 

NASHVILLE 91.1 

ww.SaveWRVU.com 

Vincent Wynne 

Vincent Wynne earned a Master's degree in Philosophy fromVanderbutUnrieigityinZOOB 


For more information on Save WRVU, or to f,nd out what you can do to stop the sale of WRVU, visit the following websites: 

WWW WRVUFM.ORG • SAVEWRVURADIO.WORDPRESS.COM • WWW.SAVEWRVU.COM • WWW.SAVEWRVU.ORG 

groups.google.com/group/save-wrvu. www.facebook.com/pages/Save-WRVU/155963281089773.www.wrvu.org 

www.youtube.com/savewrvuradio.www.vandymedia.org/wrvu • http://twitter.com/ SaveWRVUGroup 
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I AM NOT GOING TO TRY TO TELL ANYONE HOW TO LIVE, WHAT TO DO, HOW TO BE, WHAT LIFE DECISIONS TO MAKE, ETC. 
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YEAH WE CAN PARTY 


BEST OF THEM. 

ARE A LOT OF BANDS THAT FEEL THE 


TOUR WITH 


OF 






Not to say they can’t hold their weight, but they might be a bit hard pressed to. But that is not how we should be represented. 
Tie one truth that stands out the most is community. We have an amazing network of friends and family, (maw through Muddy 
Roots Festival and our Kansas roots) and we spread that collective of talent that we are so fortunate to know to everyone we 
come across. If it wasn’t for this amazing family, built on passion and catharsis, we wouldn’t be where we are. The people around 
us are the ones who help shape us. Period. Whether it be through finding the spirituality in music with Willy T. and Uncle Tom, 

BRINGING THE PURE ROCK FURY WITH LARRY AND HlS FLASK OR OLD COUNTRY DEATH BAND, RAISING THE RUCKUS WITH TkE GODDAMN GALLOWS OR 

Carrie Nation & the Speakeasy or SR$K, tapping into the roots with TkE Blue Boot Heelers or Adam Lee and Tie Dead Horse Sound 
Company, and making connections with countless bands, fans, and friends that I failed to mention. We are all struggling for the 

SAME CAUSE; TO GET BY ON WHAT WE HAVE TO OFFER. AND WE ARE FORTUNATE ENOUGH TO BE INVOLVED WITH THE MOVEMENTS THAT MAKE THIS SCENE 
HAPPEN, SUCH AS MUDDY ROOTS, FaRMAGEDDON RECORDS, HlLLGRASS BLUEBILLY, EtNIES SHOES, EPIPHONE GUITARS, FESTY FEST, AND INNUMERABLE 
BOOKERS, PROMOTERS, AND SECRET AGENTS IN EVERY TOWN FROM WlCHITA, Ks TO GREENVILLE, SC TO SANTA CRUZ, CA TO PORTLAND, OR. We ARE 

BLESSED BY THE FAMILY WE HOLD f { mm NEAR AND DEAR TO OUR HEARTS. 

And that is gospel truth. AKE A /~U[ A 

As FOR ME, My insight, how to dedicate yourself to a 

CAUSE, HOW TO LIVE WITHOUT f U INHIBITIONS, HOW TO BE A FREE 

SPIRIT, A “BLACK STALLION”, JLl I 1 I 17 * JP H AN INTANGIBLE, UNATTAINABLE, 

MYTHICAL, EPIC SAGA OF A BEING; « J JJ it IS NOT ANYTHING I CLAIM TO 

BE. My PATH HAS LED ME TO MJim If 1JN Cl V SAKE * WHERE I AM; IN THE COMPANY OF 

THE MOST TALENTED, BENEVO- LENT, AND VIVACIOUS PEOPLE I 

COULD EVER BE FORTUNATE ENOUGH TO KNOW. HOW DID I GET HERE? I GAVE UP. I QUIT. I DECIDED THAT WHAT EVERYONE SAID THAT LIFE SHOULD 
BE WASN’T GOOD ENOUGH. I’VE RAN THE GAMUT ON JOBS: LABOR, ACTIVISM, COMMERCIAL FISHING, RETAIL, PIZZA “TECHNICIAN” (THEY ACTUALLY CALLED 
IT THAT!), GLASS WORKS, BARTENDER, WHITE COLLAR p~] JOBS, AND THE LIST GOES ON AND ON. BUT THERE COMES A POINT WHEN YOU JUST DECIDE 

THAT WHAT YOUVE BEEN TAUGHT YOUR WHOLE LIFE ISNT THE ONLY WAY TO DO THINGS. YOU ARE ABLE TO CREATE YOUR OWN REALITY. BUT PART OF 

THAT IS SEVERING FROM ALL THE TIES TO THE ESTABLISHMENTS THAT TIE YOU TO THE SYSTEM. I GAVE UP EVERYTHING SO I HAD NOTHING TO LOSE 
AND EVERYTHING TO GAIN. AND ONE KEY TO THIS IS? No BACK UP PLAN! If YOU HAVE A FALL BACK PLAN, YOU'LL INEVITABLY FALL BACK ON IT! 

Don’t buy' into the status quo. Throw caution and hold fast to the headwind. Take a chance! Live for living’s sake! I told you before 
that I’m no role model, but going at my dreams with nothing to lose has afforded me the opportunities to flourish as not only an 

ARTIST, BUT AS ONE CELL IN A COLLECTIVE OF LIKE MINDED INDIVIDUALS, BANDS AND COMMUNITIES THAT IMPACT SO MANY' PEOPLE IN SO MANY WAY. 



WeidenbaCh 


Kody Oh 


I STARTED OUT TRYING TO THINK OF STORIES TO SHOCK AND AWE 
FOLKS, TO RATTLE THEIR BONES AND TEST THEIR GOOD SENSES. 

But when it comes to it, I found that the real story is 'Die 
Community. Every single one of us contributes in innumerable 

WAYS, WHETHER WE REALIZE IT OR NOT. DlE FANS, THE FRIENDS, THE 
FAMILY, THE ENEMIES, THE LOST LOVES THAT WILL FOREVER HAUNT 
US, THE FALLEN SOLDIERS THAT WILL FOREVER INSPIRE US, AND THOSE 
CLOSEST TO OUR HEARTS THAT ALWAYS DRIVE US; THATS THE TRUE STORY. 
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Journalist 


Hello food fans! Welcome to Cooking with the Mink Cousins. In the following 
column, you will learn an easy meal to make at home. Easy enough to make while 
drunk, stoned, or whatever you kids are doing these days. This is one of our 
favorites; MANWICH PIZZA!!! 


Gooking with the 

MJNK G 0 CJ 8 IN 8 : 


MANWICH PIZZA 


PR8T, BROWN THE MEAT IN A LARGE SKILLET AND DRAIN THE GREASE OFF. NEXT, ADO THE MANWICH BOLD 
: MEAT AND MIX IT TOGETHER. THIRD, SPREAD THE MANWICH MEAT ONTO TOE FE2ZA CRUST. NOW, 
XOU'LL MANNA POOR A WHOLE BAG OF 8HARP CHEDDAR CHEESE ONTO TOE MEAT. THEN ADD AS MANX 
BANANA PEPPERS AS XU U LIKE, AND FXNALLX, POOR THE .Al BOLD AND SPiSX AROO ND TOE CRUST. LET'S 
TAKE A MOMENT TO TALK ABOUT i\l SAUCE. ilLWAXS USE itf! NEVER A SUBSTITUTE. /(XJ MAX THINK 

that Heinz 5? mould work. Bur rr tastes like turds! It took them S7 times to get it to taste 

“C3DT70U IMAGINE MHAT HEINZ 17 TASTED UKE£ i\ND BESIDES, IF 70U DON'T LIKE iftTOEN 

7CU GAN GET CUT. 8crrx, back to toe recipe, rr mill take about g (Earnhardt's number) 

FOR TOE PEZA TO COOK. SERVES ONE TO FOUR PEOPLE DEPENDING ON HOM MUCH XUU SMOKED. NOM 
THIS PIZZA TASTES GREAT. @0 GREAT IN FACT, THAT ME CALLED THE NUMBER ON THE BACK OF THE 
MANMHICH CAN. MANMICH IS OMNED BX CONAGRA FOODS, BUT THAT MAS NO PROBLEM, SINCE TOEX 


You will need the- -—-— 

following ingredients: 

' 1 can of MANwich Bold 
' Al Bold and spicx steak sauce 

' 1 POUND OF GROUND BEEF 

' 1 pizza crust()re*made) 

' SHARP CHEDDAR CHEESE 
' BANANA PEPPERS 


“®MPTTLX TRANSFERED US TO THE DEPARTMENT OF MANMICH! ?RS, MANWICH HAS n* r S OWN DEPART * 
WENT. WE GOT THEIR ADDRESS AND MAILED THEM OUR REGIPE. NEVER HEARD BACK FROM THEM. THEX 
MUST. NQTLHAVE UKED IT. WHATEVER, THEX GAN GET COT! IF XOU MOULD XIKE TO SEE US ACTU* 
ALLX MAKE THIS RECIPE, IT IS EPISODE FIVE OF OUR COOKING SHOW, WHICH CAN BE VIEWED AT MXSPACE. 

cgm/minkccusins. That's all the space me have for this issue, hope to see xou at Muddx 
Boots. to Muddx'^oots, 70U GAN GET COT. .And xo& probablx suck. 
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THE FOLK SINGER 


By The Triggerman 


The Folk Singer is the exact right movie for this very mo¬ 
ment IN TIME. It courageously reaches down to the deepest 

MEASURE OF THE HUMAN SOI L AND SPIRIT AND MINES WHAT CAN¬ 
NOT BE EXPRESSED IN WORDS. It SAYS WHAT WE ARE ALL THINKING, 
BUT WERE INCAPABLE HERETOFORE OF SAYING. YOU WATCH THIS 
MOVIE AND SAY, “SEE, THAT IS WHAT l MEAN.” AND WHEN YOUR 
QUIZZED TO PUT WHAT ‘THAT’ IS IN CONCISE TERMS, YOUR ONLY 
RECOURSE IS TO SIMPLY SAY, “SEE THE MOVIE.” 

IT IS A FILM FOR PEOPLE WHO ‘GET IT,* WHO ARE TORMENTED IN A 
WORLD THAT DOESN’T. SlN AND FAITH ARE ALL OVER THIS MOVIE, 
BUT NOT ALWAYS IN THE RELIGIOUS CONTEXT WE’RE ALL USED TO. 

It’s more about how it’s a sin not to pursue your one God 

GIVEN TALENT OR CALLING, AND HOW YOU HAVE TO HAVE FAITH 
THAT BY PURSUING THAT TALENT, EVERYTHING WILL WORK OUT. 

Like Reverend Deadeye says, “The Lord 
will provide.” But in a dying culture 

FAITH SEEMS SO FAINT, AND AT SUCH WAR 
WITH REASON. 


ART, DOING SO OUT OF SOME SENSE OF DUTY, 
WITH LITTLE CONCERN FOR THEIR OWN LIFE 
OR LIMB. 


One man bands are like 

THE SOLDIERS ON THE FRONT 
LINE OF CULTURAL DECAY 
AND HOMOGENIZATION. 


This movie has many deep themes, one jfij 

BEING BROTHERHOOD. M.\NY QUESTIONS ARE 

posed. Few if any are answered. But there is a sense of camaraderie knowing that others 

HAVE THOSE QUESTIONS, THAT YOU ARE NOT ALONE. As SCOTT BlRAM IS QUOTED FROM THE MOVIE, 
“You CAN REJOICE IN ONE ANOTHER'S SHARING OF PAIN." ONE MAN BANDS CONNECT WITH THEIR 
AUDIENCE IN A DEEPER, MORE PERSONAL WAY THAN FULL BANDS LX) BECAUSE THEY HAVE TO GIVE SO 
MUCH MORE OF THEMSELVES. THAT SAME DEEP CONNECTION IS HARNESSED BY THIS MOVIE, DELIVER¬ 
ING THE AUDIENCE RIGHT INTO THE MOMENTS. 


The Folk Singer is a journey. It follows 
Possessed by Paul James aka Konrad 
Wert, a One Man Band raised by Mennonites and a 

PREACHER FATHER, AS HE TOURS THROUGH TEXAS AND LOUISIANA, 
THE WHOLE TIME BEING EATEN ALIVE BY THE KNOWLEDGE THAT 
HIS BETTER HALF IS 5 MONTHS PREGNANT, AND PLAYING MUSIC, 
AND LEAST IN ITS CURRENT FORM, WILL NOT PROVIDE. ON THIS 
JOURNEY HE MEETS UP WITH OTHER ONE MAN BANDS, MAINLY 

Scott H. Biram, whose lightheartedness contrasts with 
Konrad’s dark plac e, as well as Reverend Deadeye, Tom 
VandenAvond, and Ghostwriter. 

One man bands are like the soldiers on the front line of 

CULTURAL DECAY AND HOMOGENIZATION. As THE OLD WORLD 

CRUMBLES AROUND THEM THEY SCREAM INTO THE NOISE AND 

DEMOLITION, CURSING PROGRESS WITH STOIC 

AND STERN FACES. THEY ARE LIKE TROUBADOURS 

WORKING IN THE MIDDLE OF A BATTLEFIELD OR THE CRASH OF A 

TIDAL WAVE, FEARLESSLY CHRONICLING THE PASSING OF BEAUTY 

AND REASON, ILLUSTRATING SOCIETY’S FOOLISHNESS WITH BRUTAL 


At FIRST THIS MOVIE WAS HARD TO READ. I f HAS A DOCUMENTARY FEEL, Birr CLEARLY FI'S PROGRES¬ 
SION AND SOME OF THE SCENES HAD BEEN THOUGHT OUT BEFOREHAND, SO IT TAKES A BIT FOR YOUR 
BRAIN TO SETTLE IN AS IT DOESN’T KNOW IF TO BE IN DOCUMENTARY OR DRAMA 

It IS A FILM FOR mode. Really it should be in neither, or both. Also in the beginning scenes, 
PEOPLE WHO GET IT, EVERYONE SEEMED A LITTLE TENSE, LIKE THEY DIDN’T KNOW HOW TO ACT WITH 
WHO ARE TORMENTED cameras pointed at them. Eventually they settle down and the film flows 

IN A WORLD THAT smoothly. 

doesn’t. 


THE CINEMATOGRAPHY IS TOP NOTCH. EVERYTHING YOU SEE IN THIS MOVIE IS DIRTY, 
OLD, AND DYING. THERE ARE NUMEROUS SPONTANEOUS MUSIC PERFORMANCES. KONRAD WERT TAKES 
HIS FIDDLE OUT AND ACCOMPANIES EACH OF THE PEOPLE HE MEETS ALONG HIS WAY IN SONG, AND THIS 
POPULATES A SOUNDTRACK THAT IS WORTHY OF ITS OWN REVIEW. 

I ALSO THINK THAT IT IS IMPORTANT TO POINT OUT THAT M.A. LlTTLER, THE FORCE BEHIND THIS 
FILM IS BASED IN GERMANY, AGAIN PROVING THAT THE EUROPEANS ARE LIGHT YEARS AHEAD IN 
CHRONICLING AMERICAN ROOTS CULTURE. I’M HAPPY THAT SOMEONE IS STEPPING UP TO THE PLATE, 
BUT THERE SHOULD BE A FILM LIKE THIS COMING OUT EVERY FEW MONTHS, FROM PEOPLE RIGHT HERE 

in The States. Bu r kudos to Littler for doing what few Americans have the courage or 

PERSISTENCE TO IX). 

THE ARGUMENT HAS COME UP HERE AND MANY OTHER PLACES LATELY ABOUT PEOPLE SAYING THEY 
HOPE THAT UNDERGROUND MUSIC DOESN’T BECOME POPULAR, OR MORE POPULAR THAN IT IS. THEY 
WANT TO KEEP IT EXCLUSIVE. TlIEY WANT TO KEEP THEIR FAVORITE ARTISTS STARVING SO THAT THE 
G(X)D ART KEEPS FLOWING. F()R THOSE WITH THAT MISGUIDED NOTION, TlIE F()LK SlNGER IS THE 
CURE. 

TWO GUNS UP. 
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So this year for the second installment, we need to fix that. If von like 
the music that is talked about on Saving Country Music, then t us is >< 
nrender event of the year. There is nothing bigger, and nothing better. 

\, 1( | W hen you factor in all the bands you will he able to see lor the price 
they’re asking, it’s a bargain. But the music is just the excuse. h> a man, 
the 2010 Muddy Roots participants all boasted about the cam.u .u < "< " 

^,n e a d between !hc fans ..... artists... each n hen an 

Ihe friendship* ami... they walked away wdh lasted well ..a 

music stopped. 

Saving Country Music is dedicated to being the hub of infonnation about 
M things Muddy Roots leading up to this years festival ^eptembe^ d 
fZ being held once again in Cookeville.TN,just outside of Nashville. 

The beginning of the lineup can be seen on next page, but please note 
more names will be added later, and some could change leading up to the 

event. 

Tickets arc S55 in advance, and $70 tor walk-ups. ...ink <f <**■» 

l,m ing a ticket for a show. Think of it as someone throwing Ihe higgt» 

backyard part, ....tie, with any and all ofyonr favorite bands 

Sg Call around the ... to he the enterhnn.nent. a.ns 

is just you pitching in for a keg and paper plates. 


Photos by: 
Sebastian Weidenbaeh 
Shadow Cowlnn Photography 
Gemiam 


TOS IS HOTHIHS 
BIG52R, AH3 
HOTHIHG B3TT3R. 


Article by: 

The Triggemian 

ww w.sav ifigcountrvimisie.com 

Jan 1,2011 


By all accounts, last year’s inaugural Muddy Roots Festival was an 
overwhelming success. The lineup was amazing, the performances wf le 

middle Tei.ssee said the exper...easured son.ewl.en bchveen a 

life changing ..and a religi.s experience ..ms. good P 'o h. 

good food, and of course, good music. I he only thing "ussing "* ,s 













September 3 & 4th 


COOKVILLE, TN 


2011 





Wayne Hancock - Possessed By Paul. James - Don Maddox - O Death 
Soda - Hillbilly Casino - Burlesque Le Moustache - Left Lane Cruiser 
The Cheatin' Hearts - HogSlop String Band - Rachel Brooke 
Lucky Tubb & the Modern Day Troubadours - Calamity Cubes 
throat Shamrock - McDougall - Ten Poot Polecats - Hans Condor 
Porter Hall Tennessee -The Perreze Farm 
Jayke Orvis & the Broken Band - GD Gallows - The Spinderellas 
Owen Mays - JB Beverly and the Wayward Drifters 
Scissormen - Rev.Deadeye - Slackeye Slim - Highlonbsome 

Mark Porkchop Holder - Last False Hope - Cletus Got Shot 

, - M 

Cashman - The Hellbillies - James Hunnicutt 
r iVA Le Vox - Smokestack & the Foothill Fury - 
Derek Hoke - Hellfire Revival - Whiskey Folk Ramblers 
Black Jake & the Carnies - Ronnie Hymes -Joshua Black Wilkins 
Liquorbox - Sasquatch and the Sick-A-Billys 
Slim Chance & the Can't Hardly Playboys-Bob Wayne 
Thomas Maupin & Daniel Rothwell - The Krank Daddies 
Peculiar Pretzelmen - The Dirt Scab Band - Hellhound Glory 
(Special Headliner To Be announced) 





MUDDYROOTSMUSIC.COM 


Early Bird Price 


115 Waterloo rd. 
Cookville, TN 38506 













Top lo Country Albums of the Decade 

(2001-2010) 

of SavingCountryMusic.com 


lo - Midnight At The Movies (2009) - Justin Townes Earle 

From my 2009 Album of the year Review- “Justin Townes Earle has done an awesome thing with this album; he 

HAS FIGURED OUT A WAY TO UNITE ALL THE DISPLACED ELEMENTS THAT MAKE UP THE ALTERNATIVE TO MAINSTREAM NASHVILLE 
COUNTRY, WHILE STILL STAYING SOMEWHAT ACCESSIBLE TO THE MAINSTREAM FOLKS AS WELL. YOU MIGHT EVEN CATCH THE 
BLUEGRASS FOLKS NODDING THEIR HEAD WHILE LISTENING TO IT. FOLKIES LIKE IT, AND THERE’S A FEW TUNES BLUES PEOPLE CAN 

get into. This isn’t just the REAL country album of the year, it is the “Alt-country” album of the year and the 
“Americana” album of the year.” 

9 - Fire & Hail (2008) - .357 String Band 

From my 2008 Album of the Year - “In a time when hippie newgrass pseudo folk bands control the genre, this 
ALBUM IS STRAIGHT FORWARD REAL BLUEGRASS. The .357 STRING BAND HAS DONE TO BLUEGRASS WHAT HANK III DID FOR 
country. These are top notch musicians and excellent songwriters in the essence of their craft. This album is also 

THE EMERGENCE OF JOE HUBER AS ONE OF THE BEST BLUEGRASS SONGWRITERS I’VE HEARD. I PUT THESE BOYS UP WITH THE GREATS 

OF BLUEGRASS MUSIC.” 

8 - That Lonesome Song (2008) - Jamey Johnson 

SONICALLY, LYRICALLY, AND STYLISTICALLY, THIS WAS NOT A BREAKTHROUGH ALBUM. WHAT IS REMARKABLE ABOUT IT IS THAT AN 
UGLY MAN THAT WRITES HIS OWN SONGS AND HAS A FAIRLY TRADITIONAL SOUND WAS ABLE TO BREAK THROUGH ALL THE PROTOCOLS 
OF THE POP COUNTRY WORLD AND GAIN AIRPLAY, ATTENTION, AND AWARDS FROM THE COUNTRY MUSIC OLIGARCHY. MAYBE JAMEY'S 

success is Music Row’s way of pacifying the traditionalists. Maybe the jokes on them, as Jamey was able to parley 

THE INFLUENCE OF WRITING A JOKE SONG ABOUT WOMEN'S BACKSIDES INTO A FORMIDABLE. SOLO CAREER. ElTHER WAY, AND HOW¬ 
EVER YOU FEEL ABOUT HIS MUSIC, IT WOULD BE UNJUST, AND RENDER THIS LIST A SHAM, IF IT WAS NOT INCLUDED HERE. And THIS 
IS THE RIGHT PICK ABOVE THE DOUBLE DISK The GUITAR SONG, WHOSE GOOD TRACKS ARE BURIED UNDER SO MUCH CHAFF THAT IT 
RENDERS THE WHOLE PROJECT MILD. 

I - Home - The Dixie Chicks 

That’s right. Don't rub your eyes. The Dixie Chick have made this list, and this is right where they belong. I’ll 

SPARE YOU MY RANT ABOUT HOW The DlXIE CHICKS ARE HONORARY OUTLAWS BY FIGHTING FOR CREATIVE CONTROL FROM THEIR 
LABEL Sony AND BUILT UP TONS OF STREET CRED FOR 8 YEARS AS a BLUEGRASS BAND. And I WOULD NEVER RECOMMEND ANY¬ 
ONE GET TO EXCITED ABOUT THEIR FIRST TWO BIG RELEASES BEYOND THE SONG “WlDE OPEN SPACES” OR THEIR “COMEBACK” 

album Taking The Long Way, which in my opinion was a travesty and Rick Rubin’s worst work to date. But Home 

IS A HOME RUN, AND A REMARKABLY WRITTEN AND PRODUCED ALBUM WITH SERIOUS TASTE AND ATTENTION TO TRADITIONALIST 
VALUES AND TONES. TlGHT THREE PART HARMONIES, AND EXCELLENT SONGWRITING COMPLIMENTED BY BEAUTIFUL INSTRUMENTA¬ 
TION MAKES THIS ONE OF THE BEST ALBUMS OF THE DECADE HANDS DOWN, REGARDLESS OF WHAT THEIR POLITICS ARE. In FACT 
MAYBE THIS ALBUM IS TOO GOOD FOR THE MAINSTREAM. MAYBE THAT’S THE REASON PEOPLE TURNED ON THEM, NOT SOME INNOCUOUS COMMENTS ABOUT BUSH. If YOU 
WON’T LISTEN TO THIS MUSIC OR ANY OTHER BECAUSE OF POLITICS THAT ARE NOT EVEN CONVEYED IN THESE SONGS, YOU’RE A FOOL. BECAUSE HOME IS AS GOOD AS IT 
GETS FOR FEMALES WRITING, PLAYING, AND CONTROLLING THEIR OWN MUSIC. NEVER UNDERSTOOD THEIR FASHION SENSE THOUGH. 

6 - Live in London (2002) - Dale Watson 

This is it folks, Dale comes out on stage and starts slinging guitars, cutting classics, and speaking the truth. 

Before Dale was the hometown boy and house band for Austin, he was pissed off and willing to sing about it. 

“Real Country Song” “Nashville Rash” and “Country My Ass” can all be found here, but this isn’t all pissing 

AND MOANING. SONGS LIKE “Ain't THAT LIVIN’” SHOWED OFF DALE’S SUPERLATIVE VOICE AND SUAVE STYLE. THIS REMAINS THE 
BEST ALBUM IN DALE’S COLLECTION, AND ONE OF THE BEST OF THE DECADE. 




















5- Lovesick, Broke, & Driftin’ (2002) - Hank Williams III 

Without question, BR549 and Wayne "The Train" Hancock created the neo-traditionalist movement in the mid 90s and will always be 

THE KINGS OF IT, BUT HANK III WAS THE ONE TO CARRY IT INTO THE OUGHTS AND INTRODUCE IT TO A BRAND NEW CROP OF FANS. AFTER HIS FIRST ALBUM, 
III WAS UNLEASHED AND ABLE TO SHOWCASE HIS OWN SONGWRITING, HEAVILY INFLUENCED BY "The TRAIN" AND HIS GRANDFATHER, BUT STILL ALL HIS 
OWN. His voice was wickedly pure with a heart wrenching yodel AND commanding RANGE. The SONGWRITING WAS 

SIMPLE, BUT POWERFUL. THIS IS A MASTERPIECE, AND 
ESSENTIAL TITLE OF THE NEO-TRADITIONALIST ERA. 


V«» 




LOVESICK 

BROKEODRIFTIN’ 



4- Van Lear Rose (2004) - Loretta Lynn 

The style and grace of a queen of country music was never so well refined as it was in this album. Why is country always so 

QUICK TO THROW OUT THE OLD AND ROLL IN THE NEW? LORETTA LYNN ALONG WITH PRODUCER JACK WHITE PROVED THE FOLLY OF MUSIC Row's 
WAYS WITH A POWERFUL PERFORMANCE THAT WILL STAND THE TEST OF TIME AND SIDE BY SIDE COMPARISONS WITH ANY OF LORETTA'S OTHER 

works, or Jack's for that matter. This also put Jack White on the radar as a force in the greater music landscape, much beyond 

just The White Stripes world. 


- Cockadoodledon’t (2003) - Th’ Legendary Shack Shakers 

This is the album that busted out of the burgeoning music scene on lower Broadway in Nashville and showed the world 

WHAT KIND OF MAYHEM COULD BE CREATED BY MIXING COUNTRY, BLUES, AND PUNK MUSIC TOGETHER WITHOUT COMPROMISING TASTE AND 

soul. This is the one. It is the album which acts as a guidepost to the eclectic, yet intuitive and inter-related mix that you 

WILL FIND BEING COVERED ON SAVING COUNTRY MUSIC: HONEST TO GOODNESS APPRECIATION TO THE ROOTS OF AMERICAN MUSIC, WITH A 

PUNK ATTITUDE AND APPROACH. 



CASH 


2 - The Man Comes Around 
(2002) Johnny Cash 



Good albums 

ARE FUN TO LISTEN TO. GREAT ALBUMS CHANGE LIVES. THIS ALBUM, AND 

THE OTHERS IN THE AMERICAN RECORDINGS SERIES, HAVE LITERALLY SAVED PEOPLE LIVES, AND IN MANY DIFFERENT WAYS, INCLUDING 

Johnny Cash's. I feel like an idiot sitting here right now trying to convey to you in words the impact of this album, 

AND IN ALL LIKELIHOOD IT IS A REDUNDANT PURSUIT, BECAUSE UNLESS YOU HAVE BEEN STUCK IN A MINE SHAFT FOR THE LAST 8 YEARS, YOU KNOW FIRST HAND HOW IM¬ 
PORTANT THIS ALBUM IS, EVEN IF YOU DON'T CONSIDER YOURSELF A CONNOISSEUR OF COUNTRY MUSIC. THIS ALBUM IS JOHNNY CASH IMMORTALIZED. NUFF SAID. I’M SURE 


SOME WILL HAVE A DIFFERENT FAVORITE FROM THE AMERICAN COLLECTION, BUT LET THIS 2ND SPOT OF THE DECADE BE FILLED WITH WHICHEVER JOHNNY CASH AMERICAN 
ALBUM YOU WISH. But WITH THE COVER OF TRENT ReZNOR’S “Hurt” AND SONGS LIKE “PERSONAL JESUS” AND “I’M So LONESOME I COULD CRY,” THIS ONE IS HARD 
TO TOP. 



1 - Straight to Hell (2005) - Hank Williams III 

This album isn’t our generations Red Headed Stranger. It isn’t out generation’s Honky Tonk Heroes. It is both. It is 

THE ALBUM THAT BOTH WAS A NOVEL CONCEPT, A BREAKTHROUGH SONICALLY AND LYRICALLY, 

AND HAD A MASSIVE IMPACT ON THE BUSINESS SIDE OF MUSIC, FOR ARTISTS WINNING CONTROL OF THEIR MUSIC AND INSPIRING AND 
SHOWING ARTISTS HOW TO DO IT THEMSELVES. LOOK AT THIS PICTURE. THEY KNEW WHAT THEY WERE DOING. THEY WERE PUTTING THE 
POWER OF MUSIC BACK INTO THE HANDS OF THE ARTISTS. 





















Tour dates at ^i5jg£| 
peevseemoore.conr^HS 

“If I were to trace the genealogy of the counB 
try music Outlaw, it would start with Bobby ^ 
Bare, roll through Willie & Waylon and that 
whole gang, follow Cash through the late 90s, 
and end up in the country music underground 
with people like Peewee Moore as possibly the 
perfect example of the Outlaw lineage in the 
present day” 

-Kyle Coroneos, www.savingcountrymusic.com 

Photo: Chris Hughes copyright 2011 





THE GODDAMN GALLOWS JAYKE ORVIS JAMES HUNNICUTT 
THE PERREZE FARM SLACKEYE SLIM OWEN MAYS 
GHOSTWITCH BLACK EYED VERMILLION RACHEL BROOKE 

GRAHAM LINDSEY HIGHLONESOME 

PLEASE VISIT OUR WEBSITE NOW TO FIND OUT ABOUT NEWS, 
- NEW RELEASES, TOUR INFO AND FREE DOWNLOADS! 

www.newrootsorder.com 
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